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HE summer theatre seaspn may
be eald to be npen now, aa the
two big aummer reviews have

Peen seen and will be inspected through-
¢ut the summer months roel-
dent New Yorkers and the visiting
populace which passes through to scek
The
two elaborate picces will he recelved
liy audiences with the variety, one
might almos: say the
opinion they
ft 1s of course just as {mpossible for
ewery spectator to ente rtadn the eame
w” or

by

contrariety, of

which usunlly  evoke,

of “The FPassing 8h

opinion
“The Fallies” as it is to“ask that he

Seamall like =oft shell erahs or take his

asparngus with drawn buiter rather
than gauce hollandaise, It is altogether
‘s question of taste,

Fxperienced commentators on the
drama  have really no right to infliet

\their presence and their opinions on
such performances. They are altn-

.gether too sophisticated to know any-

thing about thelr values, Recent

‘Sgumni of the universities, which are

]

w| together,

4-gtill does full justice to the at-

_‘1'su¢'h an appetite as this Kind of

turning them out 8o numerously now;

-
HELPED OUT BY MUSIC.
During the progress of ‘jhc-
Ziegfeld Follies at the New
Amsterdam Theatre, Ina Claire
imitates three different actresses
well known to the puhlic. These
are Jane Cow!, Geraldine Farrar
and Billie Burke, It is the imita-
tion of Miss Cowl which the audi-
ence most readily recognizes, an
in which it takes the gre
interest. Miss Claire has al
been most

expert in her mimiery.
It was in this particular that she
att=icted most attention on her
first appearance here, which was
with Richard Carle in “Jumping
Jupiter.” For broad burlesque
there is nothing in all the Follies
‘go amusing as Fannie Brice's imi-
tation of Anna Paviowa, i
Katherine Galloway's fine voice

tractive music which falls to her
in “Molly 0, and Grace Field's
dancing is as graceful and rhyth-
"mical as the most exacting could
The piece is now in its
sixth week.

It is of eourse perfectly true
*that Lew Brice does not look in
he least like an English lord in
“Step This Way," which is still
erowrding the Shubert Theatre.
He ‘indeed looks more like Ver
‘non’Castle, who was the first to
*aet this role here, since he and
Mr. Castle are hoth thin. And
English lords are not necedsarily
“thin like the two dancers, DBut
how much less Alice Fischer looks
like her predecessor in the pro-
duction at the Herald Square
Thentre! It was Connie Ediss who
ot the fun out of this part be-
ore. Miss Fischer does very well
with it, however, even if she did
gse to be a serious actress,
There must he vitality in the
ugic which Rudolf Frim]l wrote
or “Katinka,"” else the play could
'not have made such a record for
itself. Poy Barnes is amusing in
his patt :r and rapid action as the
Amgrican and Edith Thayer is n
dainty  heroine, Then  Ada
"‘Meade’s singing and dancing are
a delightful feature of the per-
formanece.

George Cohan hns more comic
ideas in one of his sa-called re-
views than the rest of them put
He possesses the wit to
find the witty points in all the
plays and to bring it hefore the
.public in a w=zy that the actors
bare fond of deseribing as *‘get-
ting it over.” The present exam-
‘ple of a review is umusing every
“‘minute and iz full af the actor's

umor from heginning to end, RBut
4t seems just now as if there was
nothing for which the pubtie had

entertninment.

When there is genuine humor
in a play, it i= likely to make it
impression under whatever condi-
tions it is put Lefore the public.
There were many wha thauel!
that the little Princesz Theatre
was the only approprinte frame
for "Very Good Eddie." But it
is quite as amusing at the Cusino,
Allen Ayleswaorth i funny enougrh
te keep the averape of the enst ns
bigb ue pver, He l"\ll‘],:\ r;lii'nru”,
to the highly chanracteristic fun
.thlt John Huazzard added to the
text. He does not let one guilty

grind escupe,
A

—

experts in the flower and feather bual-

ot g A

the art of the theatre, and more or |fallen to him during the last yvear or'

less yvouthful stock brokers with equal- | two,

But it must be AiMcult to pro-

Iyv artietie eympathies—this should be | vide them when the demand Is so great

the makeup of the tribunal which has |

The Winter Garden review leans

to mss on such important problems more heavily than it ever did on the

as the merits of the summer shows.
They are always elaborate,

vacious and of a sufficlently loav de-

gres of viaihility so far as thelr ral-

ment s concerned. If the music does

vl- |

not alwaye jingle as melodiously one |

vear as {t did the year before, it must
not he foargotten that Apolla ecannot
alwave dAraw tha how,
hrnd Venus {a always generous with
her cooperation and thers have never
bean prettier young women on the
firlng i'ne than the two big shows of
the summer have brought forward,
Here there {8 hound to be agreement.
There may be many varieties of taste,
but thera are alsn many varieties of
benuty on both crowded =tages, Bo in
thin respect 1t will mot he difficult to
remain altogether unsatisfied with the
tWo eXIUrAVARANZAS,

Of course it 18 not =0 easy to AgTee
n humeor, That problem is well han-
died by E4d Wynn at the Winter Gar-
den in A way to prove how inscrutable
s quality really (s, It will not be dif-
cult to find agreement, however, that
in both nf
the supply

of fun = meagre. It s

rather unusual that women should in
ath produectiras he counted on to eup-
nppreciable share of 1t. Fannle
nt New Amsterdam Theatre
A Florenee Moore at the Winter Gar-
den bear the burden which was in the
past argely left to the men,

It Bert Willlams is not as funny in

! the
al

On the other

| might otherwise

this summer's productions

hig eclemnity as he used to be (n the |

past 1t may be possihle to ind a rea-
for the difference. Mr, Willlams
for vears engaged in the
tusk of making his methnd more and
and finished. He has
this purpose, hut Aap-
! parently at the enst of all sapontaneity.
e {8 not a SBouthern negro and pos-
«wases none of the unction and natural
humor of that his
thoughts

g0on
4 bheen
more artistic

complished

that race. Now
are
m the manner in which his material Is

delvered, it seems more than ever im-

NOTES OF THE STAGE;

1
A. Paul Kelth and E. F, Albee have | rasine, the first anteater ever trained

made plans for a sulte of aAnlmal rooms

recrults from the vartety stage. Hoyle
and Huesey, for instance, who never
got on this page in thelr Hyves hefore
and may never again, seemed much
more vivacious the stage
Palace Theatre than they dld
those trying ten minutes of thel-
appearance in “The Passing =)
1818." Lueckily for the audicnee, there
wns some rellcf In the nolse made by
the late arrivals. who mereifully di-
verted the attention of those who
have had
every word. Throughout the perform
ance 1t was a “varlety” act which
turned out to he the meat in the sand-
wich. When
capable of standing
their new metier the &ienes were
amusing. But there were contrasts in
whnt they contrihuted to the enjoy-

on of the
during
st

w of

to hear

these performers were | :
| be earried at full salary on the payroll

. {
the transfer to! gurng the entire period of their ab-

ment of the evening almost as shr\r;.;

as those in the conduct of the [ittie
girl with a cur! right in the middle of
her forehead, which always had to be
ispronounced through the exigencles
of the rhyme,
But no other country secs anything

sn elaborate even [n other times as
these big spangied pinoramas of
youthful beauty and well intentioned

efforts In the direct of humor, If
they are not alwavs ns funny as they
seem and do  fall
of burlesque which George M
{= able to maintain it s
fortunate Mr. Cohan 18 not compelled

m

below  the  level
‘ohan
because the
the men who

able to arrange

to rely on
fun. He i
tion o comic in itself that any actor
can get its full value, And he ig hap-
plly independent of the author, since
he is a better author of just what the
public looka for in A review than any
of his contemporaries  Mr. (‘ohan's
reviews are a wonderful proof of the

a situn-

| suceess of hix humor, since they are

more than ever directed

in the basement of the Palace Theatre |
| which, when completed early in July, | q1a0 {ssued an order that all employees faareh gaw never, such as heaven ntoops |

aiwaye deficient in the beauty and
taste which are found, for instance,

in the two summer shows

for the stage.

make his|

WHERE TO DANCE.

Montmartre at Midnight has
varied its Parisian atmosphere by
employing the services of Dora-
linda, who performs an expert
hula-hula and other Hawaiian
dances. There are also the
French entertainers, who include
Mmes. Rignier, Valsy Feindel and
Samya, =till to divert those who
prefer to watch others dance
rather than to do it themselves,

There are not always such ex-

ert dancers as William Rock and
Franees White on the floor of the
Ziegield Frolie on the top of the
New  Amsterdam  Theatre, but
that does not interfere with the
enjoyment of those who arise to
dance in the intermissions of the
waiety caused by the entertain-
mnent. Olive Thomas, Will Rogers,
Paul Gordon, the Arnauts and
numerous other entertainers take

YVONNE GARRICK WHO WILL SUPPLANT MARTHA HEDMAN IN *THE BOOMERANG"

portant that he should have songs and | /.

\' rounce a programme for the celebra- | stapping  entertainers,
ness, whe are by way of encouraging | apeechea better than those which have

tion 18 the Phenix Club, composed of
the alumne of the Misses Musters's
School at Dobba Ferry, one of the het-
ter known amateur groups who gave
two series of plays at the Plaza and
one at Dohhs Ferry this vear. The
priogramme for next year will consist
of one act American plays,
lirhed and one in  manuscript,
titler to be announced later,

The trio of “hoofing acte” which are

b=
the

oane

coming week met the other day in the

offices of the high command of* that
vandeville theatre and while walting
for contracts fell into an animated
1 scussion of the dancing art

Yankees take dancing too
A sadd Thedore Kosloff of ths
Imperial Russian Rallet, who with
company of artists enters upon hi
fourth week at the Palace. "1 starteg
to learn dancing in the Imperial b
let School of Petrograd at the age of

“You

-

part in the nig 1tly entertainment.

members of the Nationa! Guard shall

sence and their pomtions held qpen for
them.  Already Harold Kemp, John
Daly, Bartow Koopman, leo Robinson,
Arthur Farley and Daniel Flynn, all
eteron guardsmen, have joined their
reg ments  under these conditions,
Messra, Keith and Albee will also pay
sularies nnd hold positions for any em-
ployees who may enlist in the future

T vears, and for ten vears I siaved all
day long under the most ricorous
teacherg to perfect myself.  Nijinskl,
Karsovina, Mordkin, Paviowa and all
the other stars of our ballet have de-
voted the best years of thelr lives o
heart breaking Intor. Here in Amer-
wa yvou like forms of dancing, and 1t
#eems any one can plck them up ovet
ik ht

“You are all wrong,” cried Georgn
White of White and Cavanngh, the
cing hits of the current sea:on, I
dancing all my life, too,

"

{ have been

- | F'or years, when 1 was a kid, 1 studied
Frank Wistach twanged the lyre!gciops day and night in dance halls on
with more than his usual imagination ! the Nast Slde 1 waa working for a
er day when Channing Polloe | Hving., 1 was dancing for money, hut
r hoat went through the following ! 411 the time T was studying and learn-
s res.  He wrote:  Thers wias|ing  FEvery time 1 saw a new step |
reat excitement at Bhoreham, Lo L. get to work to master it. 1'1l admit
the ather day. The populice was elecs | the atmosphere of art is sadiy lacking
trified by =ome great event, and it was' pe somehow 1 got there just the
reported by those not nearsighted that | ggme.*
the angels coulil he seen peeping out nf Gertrude Vanderbilt of Vanderbil
heaven- - inguisitive  little angels i““}.m-l Moore, a sprightly team of smar:
sirous of knowing what the hubbub | ~
was about It was finally dacovered £ '
j that all the commation was the result VIEWS OF REEL LIFE-
W the arrival of Channing Pollock's R

now on

|

new scagoing motor
hod never owned a b hefore, and he
wiis 80 desirous of giving it a tria’ that
e swonped out into the Sound in what
I helieve Joseph Conrad would eall “the
teeth and thorax of a gale.” The little
ange]l business was digcovered nlimg
about the time that it appeared that
thers wng 1o one lessg dramatie
author in our midst, In ghort, the mad
sas, told of by Virgll and other nau-
tieral writers, swept over the said motor
seow--time and time again.  After be.
ing all nizht breasting the waves, n«
John Milton might put 1t, Channing
put in, as Capt, Marriott phrases it, to
the gafe harbor of Huntington, Chan-
ning, by the way, is becoming quite a
personslity at Shorcham.  For
thing, he leads his cow home at night
to the air of a Wagnerinn march, In
short, as the poet

hoat, Channing

b

A Paul Keith and E. F. Albee have ! “hanning at Shoreham are “such as

wil be the most healthful, rommndtmui who go into camp or active service as

und luxurious quarters ever supplied | /7~

lrr 1ined four legged entertainers any-
| W hera  |n
I"'nlace dressing rooma for animal acts
[ fire the best in the country, but Messrs,

I{eith and Albee have directed that hot

and eold showers, bath tubs and a seal |

the world. The preaent|

plunge bhe instalied, property trees set

np for the monkeys and other climbers
and thick grass mats lald down for the
tender footed to exerclse upon. Big

e hoxes for the animal larder will be |
netalled, electrie fang set up and the |

Jitest model of sanitary cages bullt
for permanent use.

The late Il . Keith, the founder of
vandeville, wag a lover of animals, and
}ia snecessors in the ownership of the
Jieith Clrenit have the same fondness

for animal acts, one of which is fea-|

tured woekly on nearly every bill in
M the Keith houses In the eountry.
At the Palaece Theatre the hest animal
awets on the stage are shown weck
after week The Keith rule is that
ww trainer who treats his charges |
cruelly must not e given bookings

A prremptory order to @ll house marn-
ers dlireets that all animal acts be
wotehed carefully and kindness is in-
ed upon at ali times.
tirnee Darling, the movie star, who
a erusader for the prevention of

croeity to animals, has heen appointed

i
t

*in hanorary superintendent of the new |

Poome She has studled the
quadriped pets and quall-
expert in their care. Bhe

animnl
1roeng ng ol
fi
) ‘
woashing, foeding, amusement and ex-

wn

crelse of the guests of the Palace
wtoee which will he followed by the
trainers  Juek Apdale, whose comedy

| Vears, monkeys, dogs and anteaters
ire i perennial delight at the Palace,

1ald down a set of rules for the |

has presented Miss Darling with Bar- |A

IN THE TWO A DAY. |

This is to be dancing week at
the Palace. Theodor Kosloff and
his Ballet Russe are to end their
engagement of four weeks, which
has been most successful, George
White and Lucille Cavanagh will
continue to show the beauties of
“Walking the Dog,” and Ger-
trude Vanderbilt, who used to
he an admired exhibit in musieal
plays, will be seen with George
Moore, who will not only sing
but dance with her. Stella May-
hew will he the funmaker of the

rogramme. Jack Wilson and
‘rank Hurst are other entertain-
ers nlong with Mme. Chilson Ohr-
man and Frederick Ardpath.

Douglas J. Wood, who is said
to have founded the Bandbox
Theatre, whatever that may
mean, is going to act at the Co-
lonial this week in *“The Shop-
lifter,” written by De Witt Kap-
lan. It is eaid that Lady Greg-
ory was amused hy the play when
she once had the opportunity to
observe it. Morton and Moore,
Clark and Verdi, Maud Muller
ind a swimming girl who modestly
calls herself Ideal, these are some
of the actors who precede the
“Follies d’Amour,” which closes
the programme,

There are plenty of laughs in
“Hello New York!"” in which Lew
Kelly is to be geen at the Colum-
hia Theatre, but there are novel-
ties every week, Eileen Sheridan,
Martelle and the large company
of singers and dancers make this
the most popular of the summer
burlesques.

| Stella

down to see”

“Should a comedienne he merry i(n
the wings and off the atage or should
phe sport a girlish lnugh at all times?"
Mavhew wns asked the other

day when in the office of her agent

she and Billle Taylor were arranging

to headiine at the Palace this onrmnul

week
“On and off A commglienne should bhe

funny,” replied Miss Mayhew, wond

! folk whose business it Is to be funny |

humor i8 an excellent stock In trade.
Always keep vour grouch to voursel!f

if you have one I find that Ill'i:‘ilhi ternnon and for the next four
nre never interested in oa personal davs
grouch, It appeals only to the un- e

fortunate who has it. When fellow per-

formera on the hill come to me and | the Criterion Theatre, and “The
tell their troubles and suspect deep, Fall of a Nation,” at '"“‘ Liherty
durk  econspirneics neainst their ar- | 8 J ¥

tistiec welfare T listen with the deepest
sympathy and then advise them to
keep it all a profound secret, The world
Las no interest in the personal griev-
ances of the people on the stage. We

| nre expected to lnugh and he merry

ull the time and we might as well do
it. 1 never cry.
I feel 1 refuse to shed a tear. 1 think
that every weep reduces vour capaeity
for entertainment,  The only time that

ms oyon are wet In when 1 set sood || Burke in the eighth arld‘ ninth
and meul, and Billle Tavlor tells m-'! chapter n,! his !l(.'l.‘lu‘,. Gloria's
that he doubts if they are real tears | Bnmu!‘;(‘(‘. hAF A special attrac-
even then. We have a lot of excellent | tion, lengthening the perform.
rew material for the Palaes and | '",“‘e an hour, “Ilham.A' “r"d-\"
biave ot some new and wonderful | Will offer for the first time in any

powns to make me ook
shile bodied syiph”

llIke a large,

“velvne  Hilliard, who has  had
charge of the hurcan of information
for the Shakespeare Tercentenary and
whao i8 to he in charge of the same
burean for the Drama League during
smeriean Draumn year, reports that
the first amateur organization to an-

one

Cowper mays-—his
name heing just as gond ns any other,
under the cirecumstances—the doinga of |

No matter how hadly |

The Rialto will this week show
its patrons one of the popular
Douglas Fairbanks film plays
which are now among the mos
popular turned out by the Tri-
angle, Mr. Fairbanks will have
the assistance of various \\"n!l
known singers, such as FErgina
Viearino. Arthur Aldridge :m_d
others. Then there will be topi-
cal and war views,

Ann Pennington, who used to
he visible only at the New Am-
sterdam Theatre when Flo Zieg-
feld brought his annual Follies
there, will be the heroine of “Su-
sie Snowflake,” which will be
scen at the Rroadway Theatre
during the week. Miss Perning-
ton haz not diseontinued, abated
or otherwise altered her activi-
ties.

Pauline Frederick will he at
the Strand Theatre in *The
World's Greatest Shame,” what-
ever that may be. The play is
made from Phillips  Oppen-
heim's novel, and for that reason
may possess somewhat more co-
herency than the usual picture
play. Max Figman will be seen
in microbes. Bruece Weyman and
Autumn Hall will be among the
musicians.

Bertha Kalich is the emotional
heroine of “Ambition,” a picture
‘| play of social and material strug-
gle which William Fox will show
| at the Aeademy of Music this af-

e

Among the pleture plays that
continue are: ‘“Civilization," at

Theatre. both of which abound in
heautiful war seenes,

Among the interesting pictures
of actual events there is none su-
perior to “How Britain Pre
pared,” the famous series of pic-
tures at the Lyceum Theatre, and
“On the Italian Battle Front," a
gseries of striking pictures of the
struggle in Italy.
| CGeorge Kleine will present at
the Globe Theatre to-day Billie

theatre Kitty Gordon in her third
sereen ~ offering, ““The Crueial
Test." This production is being
shown in advance of its regular
release and will be replaced ench
week by the new World pictures,
which will continue at the Glohe
'l in connection with the BRillie
Burke serial,

to be featured on the Palace bill this!

—

then declared
| herself

“Nelther Kosloff nor George White

have anvthiog on me, for I was taueht
to dance by the greatest man in the
American theatre, George M. Cohan
I entered ofin of his companies as a
kid Beneon fror won-on he waorked
with me and od me. 1 thitk 1
have the intage, having masterod
my profy 1 in" tl theatre., nn the
stage f f nt' gchon] or on
the rough boar { the dance hall

Lacille t n the jeredibly nim.
ble youne pirl s '11’ dunees with
Gieorge t} nfessed that sh
piked up her first stops from calorel

ts while studving domestic e

omy in St T “The chef.” she gays
was a nut ih t of fancy
aan "4 e spent his spare time
1 o theatrs dving new stenps,
which he taught to me and the othes
bove and girls In the gchon] during
ria time. "™

The Committee f Civie Orchestry

w Fie

Le

T or weep” W) l 1
for? sald Lew Fields, who i jappears
fug In “"RBtep Thizx Wayv"™ at the 8hu.
hort  THeatse “Some solomn  folk

F would pre by Le padnfully hurr
| they were necddentally fore « tolausg
Indeed. there are t o few folk who
dnd thelr oy in L -
SN - t numlwel |90 ]
! find t My B up
1 Wi i ! < 11 €
{ aKe peopie i 1 o1 m
| 1 W s of pi
[ L & (M} Fas thepe wore
! Hest peesdle who mad (O |
1 \ werping 1 were profos
! maoul rs ol when relatives
L Il not safliclent,y express  their
mentation oy t denuse of some
' tve who hwd dicd and left them n
‘ st they woulid hire these venal
retatlers of moa grovns and tears
Sohling sonls e the poor—we have
i with <
ey stirdent of the drama’
however, imelined to elevate his
when asked t through w v
| ¢r W no other rocomes
| e than that the auditor is
! t v h i W 1
op oo dosier
1y ihe chiot dolisht
‘opst- contending, unjustly, t
nds of life run fast 11
ir einss be st in the s ine of
lj-l‘l--l'tf"\ as in the gloomy 1o o
| atttiction.  Acording to the sereamin
o the sincerel) vemn, no droma
L mt=ide of the Jachrymase and lugu
Irons flve act tragedy, has any place
L on the stage; that the humorous and
froliesome {8 permitted to exist only
ag A hobby horge for the foolish and
as i baby's rattla for the unwise

These sorry souls are perpetually con-
tending that ‘launghter {8 leks elovating
than weeping!' With them, too, all
that I8 old {s golden, all thut is new
te puilt. Lamenting the indecencies of
modern farce, they sigh for the old
comedies, which, while ‘sharply lanc-
ing the helnous of the hour'
made a lnughing stock of {nnocence
ind a Joke of virtue, N8 expressed
wo Lord Littleton, pl Koo
ke o dich of solild heof and mutton,
1 proper oonly for peasants; hut a
tagout of folly, wel! dressed with sharp
sance as wit, is it to he gerved upon
an emperor's tahle!

Wit mor unfortunites
that is lnmentable is lovedy, nll
diverting s disgusting, to woep

en's choicest pleasure, to
{ #ltogether absurd and pue
Even admitting Narry 1
‘8 the Bhakespeare, and the
orgnn the Bavreuth of the many, what
the sensible playgoer maost des is
n good heawty laugh,  Life is so hard,
business s urgent, eares ol
pressing, that we ook to the theatre
tor We go to that plave
house which promises a hearty laugh
e o remedy for the dlls that the flesh
I# helr to,  If obtained, we are
freshed and forget for the nonee the
hurdens of life, and fally satisfied for
the time being that ‘langhing the
proper waiy to pass the 1‘1u1-"

1t is the apinion of othe however,

uleers

0"

fense

those TS all
that s
heye-

lamgh,

|
\
1
\
|
|
|
i
1

an
1o pustime
that

harrel

res

MOy =iy

IR

that  our  state here bhelow 05 s
wroetehed and miserable that it ean
never e sutlleiently lnmented; and so

| for lnughter ambdst 80 many sorrows

Piangers and fears must he conshl
jered  as  downright  insanity! This
apinfon, indeed, was held by the wisest
of Kings: ‘Langhtor " said he 'ls mol-
ness' T isowell that there are
| few wise Kings,

“Laughter, a philosopher informs

uk, I8 the one great and gloriour dis-
tinguighing characteristic between man

lds_ Prcf e

Conecerts, comprising William Delavan
Baldwin, James Byrne, Arthur Farwe!l,

Otto H.

Kahn

and

Martha
has chosen an American artist

Mavnard,
for the

solnist at the first concert, which s t
Albert Spalding,

e given on
vinlinist,
concerts,
sSpalding

the

w
|

hns
foremost
and the choice of the
full to bring the approval of the p

11
play
the
tnken
vinlinist

July
il
n

st

his

the

Mendelssohn

few yvears M

place
a of
committee ¢

dmong
wor.d,
t

the

Madigon Bquare Garden s belng os-

pecinlly

coneerts
for =0 la
tes are

mmittr

len toward the Fourth
belng cut off

1nend

congtru

1

ree

als

tinl

an

we the

for
n ordinary

the ummer

clircumstanges
auditorium the
wverage,

o {s imploving experis to per-
feet them, a

nid a largs

The

aveni
top gallery
but will be covered by a «

of the Gar
end s
will nat
ili-

aopy. With the roof and three sldes of

the Garden open and with the sumn
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[ GOOD PLAYS TO SEE.

The dramas now on view have
all stood the test of time. “The
Toomerang,” for instance, which
will be performed on Monday
with a newdomer in the east, has
been played at the Belasen The
atre ever since last August, Tt
i# this long run which has eaused
the first important charge in the
cast. Martha Hedman wanta n
rest and Yvonne Garrick, the well
known French nctress, will make
her first appearance in an Eng.
lish epeaking role. She is remem-
hercd from her appearances last

ason gt the Theatre Franeais.
I Paris she helonged to the com-
pany of the Comedie Francaise.
of which ¢<he was a societaire and
i< really an artiet of position in
the French theatre.

There are many genuinely Co-
han touches in the farce of “Hit-
the-Trail Halliday™ at the Harris
Theatre, else that clever eomedy

could not have been acted sh
long, One of the most character-
1“1 comes g the end of the
third act The oxhausted horo,

who is running on a temperanez
platform, becomes entangled in
so many ditferent imhroglios that
he does not know in which diree-
tion to turn. Finally, in an uncon-
trollable desire for sustenance, he
opens his desk, draws out a flagk

and takes a strong pull at it
Fred Niblo's alert and sympa-

thetie personality is another no-
tent factor in the success of the

comedy.
When the heroine of *The Cin-
derella Man™ appears with her

long eloak it i= perfeetly impossi-
hle to keep from ohserving that

she has on satin slippers. It I8
inst as impossihle to avoid the
thought that ~he iz going o

throw off that cleak and appear
in a costume suited to the slip-
pers. She does all these things
iust as she is expected to, Fvery-
bady doecs everything he is ex-
pected to in the popular play at
the Hudson Theatre., which may
he one of the wavs of accounting
for its success,

Marie Tempest has never ex-
pressed her views on the paradox
of Diderot, although she iz per-
feetly able to express emotion
with complete naturalness, which
i« the highest achievement of the
actor. PBut, on the other hand,
she is ahle to give a sly look at
the audience, which takes it im-
mediately inte her confidenca,
even at the rizsk «f making the
other characters scem rank out-
siders, Dut <o long as any actress
does this little trick charm-
ingly as Miss Tempest  does it
soveral times in “A Lady's Name"
nt the Maxine Elliott Theatre,
there can he no cause but grati-
tude at the opportunity to enjoy
s0o much hliss

Who wonid ever suspeet that
0. P. Hegwie, who plays so agroee-
abily the part of the sugary old

S0

clerk in “Justice” was carrying
about with him an unsatisfied
vearning to act the part of the

unfortunate hero of Galsworthy's
maodern tragedy?  But it is true
that he cast: envious eyes on the
part acted hy Mr. Barrymore and
may indeed be seen in that part
gsome time in the future, There
will he only one week more of
these admirable representations
of the play at the Candler The.
ntre,

One of the reasons why “Fair
and Warmer"” continues to at-
tract such lavge audiences to the
Eltinge Theatre 1= the excellence
of the ecast, which is just as good
after the long run as it was ot
first. Madge Kennedy is no longer
the heroine and her part is now
played by Francine Lavimore, But

Miss Larimore was in the ecast
long enough lnst winter to be al-
moat entitled to the name of

original so far as the play is con-
cernedd. 1t iz one of the piecces




